
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE MUSICAL TIMES.— Jrax 1, 1869. 



147 



for this trial-evening were the first movement, the Adagio, 
and the Finale from Haydn's Quartette (Op. 96) ; the first 
movement, the eanzonette, and the Finale from Mendels- 
sohn's Quartett (Op. 12); with the first movement, the 
Andante.xnA theFinale from Beethoven's Quintette (Op. 4). 
In the first place, to give a selection of movements from 
each work, instead of giving the work in its entirety, is 
hardly a judicious mode of trying the taste and inclination 
of new hearers for a special kind of musical composition; 
and in the next place, there was so much reserve affected 
and even proclaimed in the putting forth of this experi- 
ment for the establishment of a quartette society, that it 
could hardly be wondered if the attendanc was remark- 
ably stinted. To claim exelusiveness and exercise chariness 
in such a matter, seems like wilfully limiting the number 
of hearers to a very select few ; and the consequence was 
what might have been expected, — the seats in the room 
were sparsely occupied, merely by those who are well 
known already to constitute the some seventy or eighty 
special lovers of instrumental chamber-music in Genoa. 



The first Concert of Miss Emma Buer, which 
was given on the 16th ult., at the Hanover Square Rooms, 
contained a programme of much interest, and proved that 
the Concert-giver has a right to occupy a high position a 
an interpreter of the best pianoforte music. In Beet- 
hoven's Trio in D (Op. 70), for pianoforte, violin and violon- 
cello (in which she was ably assisted by Mr. Henry Holmes 
and Signor I'iatti), Cipriani Potter's fine Duo for two 
pianofortes (in which she enjoyed the co-operation of her 
instructor, Mr. Walter Macfarren), and Mendelssohn's 
Duo for pianoforte and violoncello. Andante and variations 
in D i the violoncello part played in his usual masterly 
style, by Signor Piatti), Miss Buer displayed an exception- 
ally fine touch and style ; and she was equally successful 
in several lighter compositions, which agreeably relieved 
the more clas-ical part of the selection Miss Annie 
Edmonds. Miss Hobertine Henderson, Miss Marion Severn, 
and Mr. Wilbye Cooper, were the vocalists, and Mr. VValter 
Macfarren conducted Miss Buer has received her education 
in the Royal Academy of Music, npon which Institution she 
certainly reflects the utmost credit 

The annual Eeport of the Choir Benevolent 

Fund shows that the Society continues in its career of 
prosperity and usefulness. Several successful festivals 
have been given in aid of its funds, and many new sub- 
scribers have been added to the list. Such charitable 
Institutions as these have a most powerful claim upon the 
sympathies of those who cannot but feel how precarious 
are the incomes of the majority of those who live by the 
musical profession ; and how difficult it is to make any 
provision for the time of need or affliction. 

The New Polyhymnian Choir's Programme 
for June, was selected from the works of Mendelssohn, in- 
cluding Athalie, " Vintagers' Chorus," " Open Air Music," 
songs, &c, the whole of which was rendered with much 
care and precision, the " Vintagers' Chorus" gaining an en- 
thusiastic encore from a very large audience. The solo- 
vocalists were Miss Emily Dixon, Miss Ford, Master 
Robinson, and Mr. Paterson, and the illustrative verses in 
Athalie, were read by Mr. Potter. 

We are informed that Mr. C. Warwick Jordan, 
(organist and director of the choir of St. Stephen's, Lewis- 
nam), has taken the degree of Bachelor of Music, at 

Oxford. Mb. W. Creser has also successfully passed his 

examination for the same degree, which was granted to 
him in Convocation after the performance of his exercise— 
a setting of the 145th Psalm. 

Miss Gebaidine Somees gave a Concert on 
the 10th ult., at St. George's Hall, which was very well 
attended. Mdlle. Zuliani, Miss B. Reeves, Mr. Wall- 
worth, Mr. C. Stanton and Mr. Chaplin Henry, were the 
vocalists; and Herr Lehmeyer, Henri Eayres and Kate 
Gordon assisted Miss Somers in the instrumental music. 



A cobeespondent informs us that at Hankow, 
on Easter-Sunday, the " Hallelujah Chorus" was sung, as 
an anthem, by 3 sopranos, 1 alto, 2 tenors, and 2 basses, 
and that it went exceedingly well. He also states that 
tli is is the first time this chorus has ever been given in 
China. We are somewhat curious to know what effect it 
created. 

The Islington Choral Association gave a Con- 
cert on Tuesday evening, the 22nd ult., at the School 
Rooms, Packington Street. The selections consisted of 
" The winds whistle cold," " Awake. iEoliau lyre," 
" Here, in cool grot," " Happy we," " Daughter of error" 
(solo, Master Robinson). " The Heavens are telling," 
" To Thee, great Lord," <fcc. Songs were given by Miss 
Emily Dixon, the Misses Lowry, and Mr. Hickley. There 
was a large attendance. Mr. W. Robinson conducted ; 
and Mrs. Paulsen was the accompanist. 

A deputation from the Council of the Tonic 
Sol-fa College, waited upon the Right Hon. W. E. Forster, 
M.P , Vice-president of the Committee of Council on 
Education, on Wednesday the 16th ult. Andrew John- 
ston, Esq., M.P., explained in brief words the object cf 
the deputation. Mr Curwen then read a memorial to 
the Lords of the Education Committee, in which he urged 
the claims of the Sol fa method of teaching singing upon 
the attention of Government. The Vice president re- 
plied, that on the question of the advantage of instruction 
in music to scholars in day schools, he was quite in agree- 
ment with the deputation, though he could scarcely say 
that he thought it a necessary part of education. Speak- 
ing to those who had experience as schoolmasters, they 
knew how difficult it was to get children to remain at 
school long enough to be as well educated as they should 
be in what might be considered indispensable in educa- 
tion, — reading, writing and arithmetic. But he con- 
firmed the view of the deputation, that music was one of 
those extra subjects in which examinations might be held 
under Article 54, of the Revised Code. It had been the 
practice of the Committee of Council to pay for results, 
without considering the method or system by which those 
results were obtained. In training colleges it was neces- 
sary to recognise particular methods to some extent, but 
not in common schools It might, therefore, prove that 
there does not exist any hindrance to the wishes of the 
deputation, at least as far as relates to schools. As to the 
Tonic Sol-fa method he had heard that it was doing much 
to spread a knowledge of music; but he thought that 
before adopting it in Government examinations it would 
be right to consult with the Inspectors of Schools, and 
ascertain their views upon the matter. In conclusion, he 
promised to bring the suggestions of the deputation under 
the attention of the Lord President of the Council (Earl 
de Grey). 

Me. J. T. Coopeb's Choir, which for some 
years past has been located at the Islington Literary and 
Scientific Society, met this season at the Chapel of Ease 
School Rooms, Liverpool Road, Islington, under the pre- 
sidency of Sir James Tyler. A very successful visitors' 
evening was given on the 25th May ; the programme 
consisting of jdees, part-songs, madrigals, choruses, and 
solos, by Mendelssohn, Bossini, Weber, Sir H. R. Bishop, 
Webbe, W. V. Wallace, Hatton, A. S. Sullivan, Henry 
Smart, R. J. Stevens, &c, &a. The solo executants were 
Mi»s Que'stel, Miss Rosabella Shackell, Miss Scamell, Miss 
Freeman, Miss Shackell, Mr. Belcher, &c, who acquitted 
themselves admi ably. Mr. J. T. Cooper conducted with 
much ability; and Miss Cooper pres ded, as accompanist, 
at the pianoforte. The room was crowded with a highly 
appreciative audience. 

Miss Edith "Wynne's first Concert took place 
on the 3rd ult., at St. James's Hall, when, amongst other 
solus, she gave a very elegant song, composed for her by 
Bandegger, called " Only for one," which was deservedly 
encored. Miss Wynne is now too well known as one of 
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our very best native vocalists to need more than an assur- 
ance that on this occasion she sang with even more than 
her usual purity of intonation and refinement of feeling. 
She was ably assisted in the vocal department by Miss 
Watts, Madame Rudersdorff, Madame Sainton-Dolby, 
Miss M. Severn, Messrs. W. H. Cummings, Vernon Rigby, 
L. Thomas, and Signor Bossi. Instrumentalists: — Miss 
K. Roberts and Mr. W. G. Cusins (pianoforte), Messrs. 
J. B. Chatterton and J. Thomas (harp), Signor Piatti 
(violoncello), and M. De Jongh (flute). 

Mas. John Macfaeben's Concert, on the 4th 
ult., at St. James's Hall, displayed that excellent pianist's 
qualifications to the utmost advantage. Amongst other 
pieces she performed (with the valuable co-operation of 
M. Sainton), Beethoven's Sonata in E flat (Op. 12), and 
two Romances by Walter Macfarren. A new duet for 
two pianofortes, on themes from J)er Freischutz (com- 
posed by Mr. Benedict), was also played with much suc- 
cess by the composer and Mrs. Macfarren. The vocalists 
were Madlle. Liebhart, Misses Banks, Henderson, Sinclair, 
Emmett, Edith Wynne, Mesdames Patey and Sainton- 
Dolby, Messrs. W. H. Cummings, Garcia and Patey. A 
new song by Randegger, a new duet by Miss Gabriel, and 
new songs by Mori and H. Holmes, were sung by Madame 
Sainton-Dolby, Mr. and Madame Patey, and Miss Rober- 
tine Henderson respectively. The Concert was well 
attended. 

The Annual Concert of Miss Marian Buels> 
a young pianist rapidly rising into notice, was given on 
the 4th ult., at the Beethoven Rooms. The principal 
feature in the programme was a new Sonata, of her own 
composition, for pianoforte and violoncello, a work of more 
than ordinary promise, which was excellently performed 
by the composer and M. Paque. Several solos were played 
by the Concert-giver with much success ; and she also 
joined Mr. W. G. Cusins in Schumann's Andante with 
variations, for two pianos. She was assisted by Herr 
Straus, on the violin, and by Misses Banks, B. Emmett 
and Fairman, Mr. S. Betjeiuan and Herr Deck in the 
vocal department. 

Mb. Henby Leslie's benefit Concert, being 
the last of the present season, was given at St. James's 
Hall, on the 4th ult., when a highly attractive programme 
was provided. Besides the pieces for the Choir — which 
included Samuel Wesley's Motet, " In exitu Israel," and 
Mendelssohn's Psalm, " Judge me, O God" — the services 
of Mr. Sims Reeves were secured, two of his most effective 
solos, Beethoven's "Adelaida" (with Madame Arabella 
Goddard's pianoforte accompaniment) and Blumenthal's 
" Message," being selected for the occasion. Amongst 
the most interesting features in the Concert were Weber's 
Sonata for pianoforte and clarionet, finely performed by 
Madame Goddard and Mr. Lazarus, and Thalberg's Fan- 
tasia upon " The last Rose of Summer," played to per- 
fection by Madame Goddard. The principal vocalists, 
besides Mr. Reeves, were Miss Edith Wynne (who sang 
the solo part in Mendelssohn's "Hear my prayer," with 
excellent feeling), Miss Marion Severn and Mr. Frank 



Madame Thebese Leupold gave a private 
Soiree Musicals on the 5th ult., at the Hanover Square 
Rooms, under the most distinguished patronage. Unfor- 
tunately the Concert-giver was unable to play the piano 
forte works set down in the programme for her, in con- 
sequence of having hurt her hand ; but she accompanied 
all the vocal music sung by her pupils with the utmost 
delicacy and refinement. As a teacher, Madame Leupold 
deservedly holds a high reputation : it is easy enough to 
produce one or two good singers or pianists; but to be 
able to shew that a number have been trained with equally 
satisfactory results, proves that a definite system has been 
applied, which can only fail from the utter incapacity of 
the pupils to receive it. The singing of Madlle. Tourrier 
in Gltlck's " Che faro," was in every respect excellent ; 



and Miss Goodall was also highly effective in Spohr's 
" Bird and Maiden." The duet, " Voga tonio," by Madlle. 
Tourrier and Miss Goodall, and two vocal trios, in which 
the above-mentioned ladies were joined by Miss Ogle, 
were received, as they deserved to be, with the most 
spontaneous applause. The pianoforte pupils, whose names 
did not transpire, were no less deserving of praise, both 
the solo and the duet being given with perfect execution 
and true musical feeling. A good word should be said for 
Mr. E. Lloyd, who in two tenor solos displayed an agree- 
able voice and purity of style which he may, if he be so 
inclined, turn to excellent account. The vocal depart- 
ment was strengthened by Madlle. Liebhart, Madlle. 
Auguste Gtitze, Herr Angyalfi, and the Swedish Quar- 
tett Union, and besides Herr Oberthur, Mr. A. Collard 
(flute), and Signor Fumagalli (pianoforte), played solos 
with much effect Mr. Benedict and Signor Fumagalli 
shared with the Concert-giver the duty of accompanying 
the vocal music. 

Heeb Ebnst Patteb gave his annual Concert 
at the Hanover Square Rooms on the 7th ult., when he 
performed with his usual success several pianoforte works 
addressed only to those who do not attend Concerts for 
the mere sake of witnessing executive display. Bach's 
Sonata in G major, in which he was joined by Signor 
Piatti, was a real treat of its kind ; the " viol di gamba" 
(for which instrument the Sonata was originally written, 
in conjunction with the " clavicembalo), being admirably 
represented by the violoncello Herr Pauer also gave some 
compositions of his own with much effect ; and Herr 
Straus was eminently successful in his performance of a 
violin Sonata by Handel, accompanied by the Concert- 
giver, on the pianoforte. The vocalists were, Miss Berry- 
Greening, Madlle. Drasdil, Herr Reichardt and Herr 
Wallenreiter. 

A morning Concert was given by Miss Clin- 
ton Fynes, on the 10th ult., at the Hanover Square 
Rooms, before a large audience. Miss Fynes proved her- 
self an able and accomplished pianist, not only as a solo 
player, but in the exacting " Kreutzer" Sonata — in which 
she was efficiently supported by Madame Norman-Neruda 
(violin) — and in Haydn's Trio in G major, the violin and 
violoncello parts being ably sustained by Madame Norman- 
Neruda and Mr. W. H. Aylward. She also played with 
equal effect Reissiger's Duo Concertante, with Mr. Lazarus. 
The vocalists were Miss Edith Wynne. Miss Bessie 
Emmett, Miss Jenny Pratt, Mr. Vernon Rigby, and Mr. 
Harley Vinning. 

The Misses Jewell's evening Concert, at the 
Hanover Square Rooms, on the 11th ult., was well at- 
tended, and highly successful. The programme included 
several concerted pieces, in all of which Miss Ellice Jewell 
proved herself a pianist of the true school ; and Miss Anna 
Jewell was deservedly applauded in her vocal solos, her 
voice and style giving ample evidence of good and careful 
training. The Concert-givers were assisted by several 
eminent artists, both vocal and instrumental. 

Miss Katheeine Potntz gave her first morn- 
ing Concert on the 15th ult., at the Hanover Square 
Rooms, when she sang a very excellent selection of music, 
including, " Come per me sereno" (which was encored), 
the duet " Cantando un di" (with Miss Edith Wynne), 
and two ballads in all of which she was thoroughly suc- 
cessful. Mr. W. H. Cummings and Mr. Lewis Thomas 
contributed some vocal music with their usual effect ; and 
the solo instrumentalists were Signor G. Regondi (con- 
certina) Mr. Boleyne Reeves (harp), and Mr. E. Motte 
(pianoforte). 

A Conoeet was given by Miss Kate Eoberts 
and Mr. Ellis Roberts, at St. George's Hall, on the 15th 
ult., before a large audience. Miss Roberts displayed 
much talent as a pianist in the pianoforte part of a Quin- 
tette of Hummel's, and also in several solos, and Mr. 
Roberts's harp petformance was much admired, and de- 
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servedly applauded. The Concert-givers were aided by 
many artists of eminence. 

A veky excellent Amateur Concert, in aid of 

the Clergy Orphan Schools, was given at the Hanover 
Square Rooms, on tho 18th ult., when a carefully-selected 
and highly . ffective programme was provided. Etiquette 
forbids our entering into any detailed account of the 
efficient manner in which the several pieces were per- 
formed; but we cannot refrain from mentioning the truly 
artistic style in which the pianoforte part of Beethoven's 
Trio in B flat (for pianoforte, violin and violoncello) was 
played by a lady, and we may say that generally the 
vocal music was rendered with care and judgment 
throughout. The room was well filled ; and we sincerely 
trust that the noble Charity in whose aid the perform 
ance was given, may materially benefit by the result ; for 
we hear that although the Institution has effected, and is 
still effecting, much real good, the house and all neces- 
sary organization are available for a much larger number 
of inmates. 

Me. Lansdowjte Cotteli gave a Morning 
Concert on the 29th May, at the Store Street Rooms, be- 
fore a large audience. The principal vocalists were Miss 
Rosabella Shackell, Madame Alfiardi, Miss Emilie Blanche, 
Miss Ida Wilmot, Madame Bishop, Madame Montserrat, 
Mr. Walter Reeves, Mr. Stanley Betjemann, Mr. Row- 
land, and Herr Angyalfi, all of whom were highly suc- 
cessful. Two youthful instrumentalists, Master Surtees 
Come (pianoforte), and Master Louis D'Egville (violin), 
gave much pleasure in their solos ; and Miss Jarman and 
Miss Helen Meredith, also proved themselves pianists of 
much ability, the first-named lady in Weber's Concert- 
Stuck, and the second in a piece called " L'Ecosse." 

Mb. IIenby Holmes's Concert at the Hanover 

Square Rooms, on the 21st ult., gave that excellent 
violinist an opportunity of displaying his talents in vari- 
ous styles of music, the programme including Schumann's 
Quartet in A major (in which the Concert-giver was ably 
supported by Messrs. Folkes and Burnett, and Signor 
Pezze), and several solos, all of which were warmly ap- 
plauded by a thoroughly appreciative audience. Mendels- 
sohn's variations in B flat, for two pianofortes (played with 
much effect by Miss Agnes Zimmermannand Mr. Walter 
Macfarren), contributed much to the interest of the Con- 
cert. His Royal Highness the Prince of Wales was 
present. 

Mb. Heath Mills gave an evening Concert 
on the 14th ult., at Camden Town, which met with every 
success The orchestra, which consisted of the members 
of the North London Philharmonic Society, performed 
several pieces with much effect. Miss Gaskin was highly 
successful in her vocal solos, and also in a duet with Mr. 
Piatt. Several glees were given during the evening, by 
a well trained choir, under the direction of Mr. Carpen- 
ter. Mr. Heath Mills conducted with skill and judgment, 
and Mrs. Oscar Smith ably presided at the pianoforte. 

Mb. J. Tennielli Calkin's Concert (a 1' in 
vitation) took place at the Store Street Rooms, on the 18th 
ult. The principal feature of the programme was a most 
successful rendering of Benedict's Cantata St. Cecilia, in 
which Miss Bessie Emmett (pupil of Mr. Calkin) greatly 
distinguished herself. She was much applauded ; and we 
have little doubt that she will eventually occupy an 
honourable position among the favourite Concert vocalists. 
The other solo parts were excellently rendered by Miss M. 
Severn, Messrs. Arthur Byron and Winn. The com- 
poser, who was present, expressed his unqualified approval 
of the performance. A second part, consisting of miscel- 
laneous music, in which Mr. J. Baptiste Calkin, on the 
piano, and Mr. T. H. Wright, on the harp, sustained 
their deserved reputation, completed a very excellent 
performance. 
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Oxford : At the Clarendon Press. London : Macmillan 
and Co. 
A Treatise on Counterpoint, Canon and Fugue ; based 
upon that of Cherubini. By the Rev. Sir F. A. Gore 
Ouseley, Bart., M.A., Mus. Doe., Professor of Music in tho 
University of Oxford. 

The teaching of Counterpoint may be said to be in a 
transition state. The accepted standard books on the 
subject define the laws without the slightest qualification 
— " this is allowed," and " this is not allowed " settle the 
matter at once and for ever in the mind of a student ; and 
he is therefore taught to regard all deviations from these 
fixed rules in the works of the great composers as the 
privileged eccentricities of genius. Modern authorities, 
however, seeing that many of the laws belonged to old- 
world notions on the art, are prone to preface their teach- 
ing by explaining that, although a large number of the 
restrictions imposed upon those who study counterpoint 
are thoroughly obsolete, it is good in the first instance to 
observe them rigidly, in order that those who afterwards 
become composers, may, from having acquired the power 
of working in fetters, be able to work with additional 
freedom without them. Whether some day a book may 
be written which shall teach counterpoint as it is now 
practised remains still problematical. Meanwhile, how- 
ever, Sir Gore Ouseley (who deserves to be heard, by 
reason of his talent and position) contributesone more to the 
works of what we may call the transition age, " based upon 
that of Cherubini." Why the book has been written it is 
difficult indeed to say ; but being written, we are bound to 
accord much praise to the accomplished author for the 
careful and earnest manner in which he has performed his 
task. The rules are clearly laid down ; and in. most 
cases sufficient reasons are given for the necessity of their 
due observance ; but the constant disagreement between 
the old theorists and the more modern ones, will, we 
fear, do much towards perplexing the pupil, and creating 
a latent feeling that a subject upon which so much 
difference of opinion can exist is scarcely worth serious 
study. In page 19, for instance, we are told, that Zarlino, 
Fux and other old contrapuntists of the severely strict 
school (as it might be termed) allow as a licence, in the 
third species of counterpoint, that the second or fourth 
crotchet being dissonant, may proceed to a concord by a 
skip. As Cherubini does not admit this licence, however, 
the student is recommended to avoid it ; and yet although 
the faith of the reader is thus shaken in this composer, 
an immense number of specimens of counterpoint are 
given from Fux, as being worthy of imitation, many of 
which we may say, by the way, are amongst the very 
worst examples — especially of two-part writing — that we 
have ever seen. The best portions of the book are 
unquestionably those which relate to Double Counter- 
point and Fugue, the laws relating to the construction of 
a Fugue being especially well given; as, for example, 
where the student is told that the " answer " is to be 
regarded from a melodic, and not from a harmonic point of 
view, a rule of the utmost importance to beginners. In 
conclusion, we may say that Professor Ouseley has well 
considered the subject he has undertaken to expound; 
and if his work do not become the text-book for students, 
it will be rather because the traditionary laws of counter- 
point are fast dying out, than from any fault in the 
manner of setting them forth. 



Longmans, Green and Co. 

Singers and Songs of the Church : being Biographical 
Sketches of the Hymn-writers in all the Principal Collec- 
tions. By Josiah Miller, M.A. 

The title of this carefully compiled work will suffi- 
ciently explain its contents. The biographical sketches 
are arranged in chronological order ; so that in fact the 
book presents an interesting history of the schools of 
hymn-writers ; for although of course all authors of 



